
  



OSKAR BÖHME, TROPMETENSEXTETT OP. 30 
Oskar	Böhme	(1870–1938)	was	a	German	composer	born	in	

Potschappel	near	Dresden.	Graduating	from	the	Leipzig	conservatory	
in	1888,	 it	 is	assumed	that	he	was	touring	as	a	soloist	 from	1888–
1894.	A	concert	review	from	Bayreuth	in	1892	alludes	to	this.	In	1896	
Böhme	made	his	way	to	St.	Petersburg,	Russia	where	he	played	in	
orchestras	 and	 taught	 until	 he	 was	 exiled	 by	 Stalin	 in	 1935	 and	
banished	for	3	years	to	Chkalov.	KGB	records	show	that	he	was	shot	
in	1938,	probably	by	Stalin’s	henchmen.	

Trompetensextett	 is	 scored	 for	 a	 brass	 quintet	 and	 a	 solo	
cornet.	 Movement	 1	 is	 in	 sonata	 form	 with	 a	 chorale	 style	
introduction.	The	main	theme	is	a	wide	ranging	melody	presented	in	
imitation;	 the	 second	 theme	 is	 a	more	 lyrical	 variant	 of	 the	 first,	
followed	by	a	development	based	on	short	motivic	sequences.	After	
the	recapitulation,	a	coda	that	creates	an	exciting	conclusion.	

The	second	movement	 is	a	 scherzo	and	 trio	 in	E-flat	major	
with	a	feeling	of	syncopation.	Movement	3	returns	to	minor	with	an	
elegiac	theme	that	builds	to	a	climax	and	quickly	returns	to	a	calm	
and	 sorrowful	melody	 at	 the	 conclusion.	 The	 final	movement	 is	 a	
rondo	 that	 features	 a	 lively	 theme	 and	 playful	 variations	 moving	
through	a	variety	of	keys	and	technical	challenges.	
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CARLOS SURINACH, RITMO JONDO 
Carlos	 Surinach	 (1915–1997)	was	 a	 Catalan	 born	American	

composer.	Born	in	Barcelona,	he	studied	at	the	conservatory	there	
before	 moving	 to	 Düsseldorf	 to	 further	 his	 education	 in	 Nazi	
Germany.	The	day	after	his	graduation	from	the	Prussian	Academy,	
he	left	Berlin	and	returned	to	Spain.	Later	he	moved	to	France,	and	
in	1950	finally	found	his	way	the	United	States,	becoming	a	citizen	in	
1959.	

Ritmo	Jondo	was	first	performed	at	a	concert	sponsored	by	
the	Museum	of	Modern	Art	in	New	York	in	1952.	Each	movement,	
scored	for	clarinet,	trumpet,	xylophone,	tamburo,	timpani	and	hand	
clappers,	is	based	on	a	dance	from	the	Flamenco	tradition.	Surinach	
himself	 provided	 a	 description	 of	 the	 dance	 that	 each	movement	
represents.	“Bulerias”	a	gay	fast	Flamenco	dance,	 improvisatory	 in	
character,	 with	 shifting	 rhythms…,	 “Saeta”	 a	 slow	 ritual	 song	 of	
Seville,	 sung	 in	 the	 streets	during	 the	Good	Friday	procession	and	
“Garrotín”	 a	 violent	 temperamental	 dance	 of	 Flamenco	 origin,	
accompanied	 only	 by	 fragments	 of	 melody…	 and	 the	 staccato	
clapping	of	rhythms	of	the	surrounding	observers…	
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SAMUEL BARBER, CAPRICORN CONCERTO OP. 21 
Samuel	 Barber	 (1910–1981)	 was	 an	 American	 composer	

often	categorized	as	a	neo-Romantic.	However,	his	works	from	1939	
forward	are	composed	in	a	much	more	modern	way.	Written	in	1943	
while	he	was	serving	in	the	Air	Force,	Capricorn	Concerto	embodies	
his	later	style	of	composition.	Scored	for	flute,	oboe,	trumpet,	and	
piano,	Capricorn	 is	presented	 in	3	movements.	Barber	uses	mixed	
meter	and	motivic	repetition	extensively	throughout	the	piece.		

The	first	movement	is	based	around	4	motives,	all	of	which	
are	presented	 in	the	first	13	measures.	Based	 in	the	key	of	A,	 this	
movement	never	settles	into	major	or	minor.	The	second	movement	
features	melodic	fragments	traded	among	the	different	parts	over	a	
constant	rhythmic	ostinato	of	16th	notes.	The	final	movement	shows	
clear	 ties	 to	 Bach’s	 Brandenburg	 Concerto	 No.	 2,	 opening	 with	 a	
trumpet	 fanfare	 that	 is	 reminiscent	 of	 the	 fanfare	 that	 opens	 the	
Brandenburg’s	 third	 movement.	 Statements	 of	 the	 theme	 are	
interspersed	between	three	exploratory	sections	and	the	movement	
ends	with	a	final	statement	of	the	fanfare	theme.	
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AARON COPLAND, QUIET CITY 
Aaron	Copland	 (1900–1990)	 an	 iconic	 American	 composer,	

who	was	born	in	New	York	City.	The	youngest	of	five	children,	both	
of	 his	 parents	were	 Russian-Jewish	 immigrants.	 After	 high	 school,	
rather	 than	 attend	 college,	 Copland	 focused	 on	music,	 continuing	
study	with	his	previous	teachers.	In	1921,	he	went	to	France	where	
he	met	and	studied	with	Naudia	Boulanger.	Over	the	course	of	his	
life,	 he	 became	 a	 famous	 composer,	writing	music	 in	 a	 variety	 of	
genres	and	teaching	at	Tanglewood.	

Quiet	 City,	 scored	 for	 english	 horn,	 trumpet	 and	 piano	 is	
pulled	 from	music	 that	 Copland	 originally	wrote	 for	 a	 failed	 Irwin	
Shaw	play	of	the	same	name.	The	music	mimics	the	plot	of	the	play.	
The	protagonist,	Gabriel	Mellon	has	given	up	his	dreams	and	rejected	
his	Jewish	background,	marrying	a	wealthy	socialite	and	becoming	a	
successful	 business	man.	 Gabriel’s	 alter	 ego	 is	 represented	 by	 his	
younger	brother,	 a	 tense,	nervous	young	 trumpeter	 full	of	energy	
and	exuberance	despite	being	poor.	This	alter	ego	is	represented	by	
the	trumpet	in	the	music.	
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PAUL BOWLES, MUSIC FOR A FARCE 
Paul	Bowles	(1910–1999)	was	an	American	composer	born	in	

New	York	City.	Bowles	left	the	University	of	Virginia	and	moved	to	
Paris	 to	 study	music	 after	 being	moved	 by	music	 at	 the	 Copland-
Sessions	 Concerts.	 After	 a	 year	 abroad	 he	 returned	 to	 New	 York	
where	he	met	Aaron	Copland	and	Virgil	 Thomson.	Throughout	his	
life,	Bowles	continued	to	travel	extensively.	The	sights	and	sounds	he	
experienced	 impacted	 his	 writing.	 In	 1949,	 Bowles	 completed	 his	
first	novel	beginning	the	journey	that	would	lead	to	him	becoming	a	
well-known	author	as	well	as	an	accomplished	composer.		

Music	 for	 a	 Farce	 is	 written	 in	 8	 movements	 for	 clarinet,	
trumpet,	piano	and	percussion.	Originally	written	for	the	play,	Too	
Much	 Johnson,	 Bowles	 pulled	 from	 that	 music	 to	 create	 a	
composition	full	of	slap-stick-like	humor.		Ranging	from	music	that	is	
intentionally	 over	 nostalgic,	 to	 the	 use	 of	 unusual	 noises	 in	 the	
percussion	 part	 including	 a	 milk	 bottle	 and	 an	 electric	 doorbell,	
Bowles	has	created	a	lively	and	entertaining	piece	of	music.	
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